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0 “CRUSH?” consists of five short love stories. Film al-
manacs often resemble gala performances, where a doz-
en of stars flock together to bring more viewers to the
cinemas. Of course, such almanacs are driven by a noble
goal: to attract viewers'attention to something beautiful,
as is the case in “Paris, I Love You or “Tokyo!

o0 For this project, we didn't invite any celebrities. The
makers of “CRUSH" are friends we love, and together we
got a chance to be a little naughty. The rules were simple:
each director was tied to the common theme and the
format of a short film, as well as a very moderate budget.
Shooting took place simultaneously, each director work-
ing with his own film crew; none of them knew what the
films of the other four directors were about. The foot-
age was assembled at the editing stage. The result of this
game is a group portrait of a new generation of Russian
filmmakers.

0 “CRUSH?” consists of 5 shorts directed by young
Russian filmmakers. They tell 5 stories of strange in-
fatuations, or crushes , exploring the different shades of
meaning of the word love in Russian. These weird, sur-
real, dramatic and funny stories tell us about a country of
feelings and passions, where, be it on the Red square, by
deep rivers or in the lonely outskirts of the capital, there
s always place for a strange and sudden love. Of course it
is no longer the romantic and idealistic love of the Great
Mother Russia but rather the schizophrenic and post-
modern love of Putin's Russia. The film acquaints us with
the new generation of Russian filmmakers and reveals
some of the most intricate and intimate aspects of the
Russian soul. It shows that Moscow can be as romantic a
city as Paris. And it teaches us how to say LOVE in Rus-
sian.
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BORIS
KHLEBNIKOV

O Boris Khlebnikov
Filmmaker, born 28 August 1972 (Moscow)

O Khlebnikov studied at the Biology Department of
the Moscow Pedagogical Institute before graduating
from the Department of Scriptwriting and Film History
of the Russian Film Institute VGIK, workshop of Marat
Viasov.

O  His first film, “Koktebel” (with Alexei Popogreb-
sky), screened in competition at the Moscow IFF, at
Karlovy Vary IFF (“Eastern European panorama’), and
at the International Critics' Week in Cannes. His second
film, “Free Floating”, was selected for the main com-
petition of the Open Russian Film Festival “Kinotavr”
and for the “Horizons” sidebar of the Venice IFF. Khle-
bnikov’s third film, “Help Gone Mad”, participated in
the Berlin IFF (“Forum”), and was in competition both
at the “goEast” Wiesbaden IFF and at the Open Russian
Film Festival “Kinotavr’

FILMOGRAPHY

O 2003 KOKTEBEL (co-directed with Alexei
Popogrebsky)

Karlovy Vary International Film Festival (Philip Morris
Award)

Moscow International Film Festival (Special Jury Award
“Silver George”)

“Stalker” International Human Rights Film Festival,
Moscow (V. Frid Award for the Best Screenplay)
Cinemanila International Film Festival, Philippines
(Grand Jury Prize)

goEast International Film Festival, Wiesbaden (Grand
Prix “Golden Lily”)

Brussels International Film Festival (Special Prize)

O 2006 FREE FLOATING

Open Russian Film Festival “Kinotavr” ("Best Director”
Award)

Warsaw International Film Festival (“Best Film” in the
section from Eastern and Central Europe)

“White Elephant” Award of the Russian Film Critics’
Guild (“Best Film” and “Best Director”)

“Stalker” International Human Rights Film Festival,
Moscow (“Stalker” Debut Award)

O 2009 HELP GONE MAD

goEast International Film Festival, Wiesbaden (“Best
Director” Award)

O 2009 CRUSH




Costume Design:
Make-up:
Sound:

Editing:
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Sasha

Street guy
Olya
Husband
Wife

Activist lady
Old lady
Older woman
Bull

Svetlana Mikhailova
Raisa Moltchanova
Maxim Belovolov
Ivan Lebedev

Alexander Yatsenko
Ilya Shcherbinin

Irina Butanaeva

Evgeni Sytyi

Olga Onishchenko
Ekaterina Kuzminskaya
Evgenia Agenorova
Albina Tikhonova
Alexander Kashcheev

ished to find the expression of a feeling of such intensity
between pipes and garages. And he tries to inform the
woman who triggered this extraordinary feeling.

The two full-length films by Boris Khlebnikov — “Free
Floating” and “Help Gone Mad” — are quite different
from each other, although his style remains unmis-
takable: Khlebnikov is interested fist and foremost in
social topics, in the disturbed communication between
characters, and in a deliberately documentary approach
to his plots. “Shame” plunges into the familiar world

of sandlots and children’s playgrounds. This world has
enough absurdity to turn the cruel into the touching,
and to smelt a misanthrope’s power of observation into
love of humankind. The report from the uneventful
yard opens the almanac as if to say — what you are going
to see are not sketches, but full-fledged films; moreover,
they show each filmmakers'style in a condensed form.





































